
 

   
  
  
 

You loved your last book...but what 
are you going to read next? 
 
Using our unique guidance tools, Lovereading will help you find new 
books to keep you inspired and entertained. 
 

 

 

Opening Extract from… 
 

Hey Presto! 
Amazing Magic Tricks to 
Confound and Astound 
 

Written by Chris Stone 
 
Published by Collins & Brown 
 

 

All text is copyright © of the author 

 

 

 
 

This Opening Extract is exclusive to Lovereading.        
Please print off and read at your leisure. 



   

ENTER
THIS
WAY



      

COLLINS & BROWN

Published in the United Kingdom by
Collins & Brown

10 Southcombe Street
London
W14 0RA

An imprint of Anova Books Company Ltd

Distributed in the United States and Canada by Sterling Publishing Co. Inc.
387 Park Avenue South, New York, NY 10016

Copyright © Collins and Brown, 2013

Illustrations by Nick Hardcastle

All rights reserved. No part of this publication may be reproduced, 
stored in a retrieval system, or transmitted in any form, or by any 

means electronic, mechanical, photocopying, recording or otherwise, 
without the prior written permission of the copyright owner.

ISBN 9781843406730

A CIP catalogue for this book is available from the British Library.

10 9 8 7 6 5 4 3 2 1

Reproduction by Mission, Hong Kong
Printed by 1010 Printing International Ltd, China

This book can be ordered direct from the publisher at www.anovabooks.com



      

Introduction 6

NINE IMPORTANT NOTES
FOR THE MAGICIAN 8

Tricks of the Trade 10

Card tricks 16
1. Sticky Fingers 18
2. Gobsmacker 20
3. The See-through Card 22
4. The Dream Card 25
5. The Circus Card 28

* Magical Stage Names * 30
6. A Mathematical Certainty 32
7. The Reversed Card 34

8. The Houdini Card 36
9. Choose a Card 38
10. No Choice 40
11. Magic Scissors 42

* Eight Famous Magicians of
the  20th and 21st CenturIES * 44

Coin tricks 46

* Ten Magic songs * 48
12.    The Bold Coin Vanish 50
13. Penetration 52
14. The Snappy Coin Trick 54
15. Money to Burn 56

* The Amazing Harry Houdini * 60

Safety Pin Tricks 62
16. Spooky Pins 64
17. Hanky Panky 65
18. A Ripping Yarn 66

* Magic Questions and Answers * 68
19. Pin in a Spin 70

* Magic Words * 72

Rope and Knot Tricks 74
20. Handcuffed 76
21. Believe It or Knot 78
22. Cut and Restored Rope 80
23. Ring Off 82

* Top Ten Harry Potter
Magic Spells * 84

General Tricks 86
24. The Book of Spells 88
25. Rising Ring and Wand 90
26. The Wonder Wizard 92
27. The Money Maker 94
28. The Penetrating Pen Mystery 96
29. Ring-in Ring-on 98
30. Slippery Silk 100
31. Tightrope Ball 102
32. The Box Jumper 104
33. The Floating Lady 106

* Magic Places * 108
34. The Haunted Key 110
35. Short and Sweet 112
36. Pencil Pusher 114
37. Cup and Spoon Sorcery 116
38. Mightier Than the Sword 118
39. Counter Choice 120
40. Lazy Linking Chains 122
41. The Disappearing Dice 124

* Eight Great Magic Tricks * 126

Acknowledgements 128

CONTENTS



6  HEY PRESTO!

      

Magic tricks have amazed us for thousand of years. These days, illusions
and advanced magic tricks are so convincing, so utterly compelling to
watch, that they must be real, surely? As unbelievable as some tricks
may seem – from the simple ‘wobbly coin’ trick to the most complex
deck shuffle – what we are watching is not real, it is pure deception.
Sleight of hand, tricks of the mind and a beautifully orchestrated system
of bluffs with intriguing psychology and perfomance, convince our
brains into thinking that all this magical majesty must be happening. 
Moreover – and this is the most magical part of all – we are all quite
happy to be deceived, for the world of suspended disbelief is a
beautiful world indeed.

The world’s greatest and most-celebrated magicians, conjurors and
illusionists can make us believe the unbelievable, and the impossible
seem possible. But, of course, just like everybody else, these conjurors
had to start somewhere: they too had to learn the simple (but effective)
card tricks, the easy (but imaginative) coin tricks and the basic (but
totally mindboggling) sleight of hand tricks before advancing to more
innovative, radical and daring performances.

Hey Presto! will get you started on your way. It is a book of simple
tricks, to master, to perfect and then to perform. It should be your
entertaining companion on your first journey into the world of illusion,
distraction, trickery and magic. So, if you want all that and much more,
then breathe deep, concentrate your mind, turn the page and read on.

I N T R O D U C T I O N



      

Before you begin astounding people here are 
a few do’s and don’ts to be mindful of.

1 Don’t overdo it!
It is always a mistake to do too many tricks. Four or five knockout tricks
should be quite enough for one session. Leave them wanting more.

2 never divulge your secrets!
If someone asks you ‘How do you do it?' just answer, ‘Very well!’ or
‘It’s magic!’

3 never repeat a trick
Unless you can create the same effect by using a totally different method,
never repeat! Forewarned is forearmed – if an audience knows what is 
about to happen there is more chance that they will discover how 
it happens.

4 people will be watching your hands
Make sure your hands are clean (at the very least!).

5 practise makes perfect
Practice, practice, practice until you know the trick backwards and you
can perform it in your sleep. The more you practise, the slicker you will
become. Practise in front of the mirror so you can see how the trick 
looks from the spectator’s point of view.

6 know what you are going to say 
before you say it
Your patter has to be practised as much as your technique. There is 
nothing worse than a waffling magician. You could write yourself a script 
or record it on tape to help you develop a smooth flow.

7 Don’t try to make your audience look foolish
Some people get annoyed if they cannot work out a trick. Explain 
beforehand that your object is to entertain them. If they knew how you
did your tricks, it would not be worth doing them in the first place, 
would it?

8 tricks do sometimes go wrong!
It happens to the best of us! Figure out what went wrong and keep 
practising so that you don’t make the same mistake twice.

9 SMILE!

IMPORTANT
NOTES FOR

THE MAGICIAN9
[ ]
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TRICKS OF THE
TRADE

Before we go any further, let’s take a minute to concentrate on the basic
card skills any amateur magician should know to put on a good show.
While the following overhand false shuffle and forcing (over the page) are
technically tricks in themselves, they are used predominantly as a means to
an end in the performance of several of the card and coin tricks that appear
in this book. Brush up on these techniques first of all to hone your skills as
a magician.

Overhand False Shuffle
Almost everyone is familiar with the standard card shuffle (lifting sections of cards from
the back of the deck and placing them at the front and middle of the deck). But this
has the effect of mixing all the cards up: a disaster if, as a magician, you are trying to
keep track of a particular card.

So, you must instead give the impression of a random shuffle, while in fact
‘loading’ the deck to suit your trick.

To practise this – you must practise this! – put the four Aces on the top of the
deck, lift the bottom half of the deck upwards as normal (1, this is called
‘undercutting’). Your left thumb now draws a card off the top of this half so that it
lands on the top of the four Aces. At the same time slide it inwards so that it projects
about 0.5cm (¼ in) over the edge (this is called the ‘injog’). Shuffle off the rest of
the cards unevenly so that the fact that it is sticking out is a bit less obvious (2).
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Draw off the top card into
your left hand by dragging it
there with your left thumb.

The card that was originally
on top is now at the bottom.

‘Undercut’ the bottom half  of the
pack before placing the original

bottom card on the top.
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Forcing
For certain effects it is necessary to force
the volunteer to choose a specific card
while apparently letting him have a
completely free choice. There are several
ways to achieve a force but the most
relevant technique for the tricks that
follow is the cross-hand force. When you perform this, do not forget to emphasize
the fairness of everything to your volunteer and the audience: you cannot see the
cards, the volunteer shuffles repeatedly etc.

First, false shuffle the cards (see pages
10–12), then put them behind your back
in your left hand. As soon as they are
out of sight slip the card to be forced off
the top and slide it over into the palm of
your right hand, covering it with the back
of your left hand. Turn around so that
your back is now facing the volunteer.

Ask the volunteer to take the cards and give them a really good shuffle before
returning them to your hand. Once he has
done so, turn around again and slip the
forced card to the top of the deck. Then
invite the volunteer to take the card at the
top of the deck. Easy when you know how!

Your right hand now undercuts the deck again by pushing upwards on the
underside of the injogged card (3), grasping all the cards below it and throwing them
(still in one block) back on top (4).

If a trick requires you to shuffle the top card to the bottom, hold the complete
deck in your right hand in the shuffling position (5). Draw off the top card only into
your left hand by dragging it there with your left thumb (6). Now shuffle off the
rest of the cards on top of this card. The card that was originally on top is now at
the bottom.

To shuffle the bottom card to the top, just start a normal shuffle by undercutting
the bottom half (7). Hang on to the original bottom card until last and deposit it on
top as you complete the shuffle.
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Voodoo Coin Vanish and Palm
Hold a coin in your left hand. Your other hand travels forward to meet it, the right
thumb going under and the right fingers going over the coin. Make as if to grab the
coin but as soon as it is hidden from view by your right fingers, let the coin drop
secretly into your left palm. Complete the grabbing motion with your right hand,
closing it into a fist. Do not move the left hand – merely grip the hidden coin 
with the second and third fingers. The right hand is now slowly opened – the coin
has vanished!

Coin Fold
Place a coin on a square piece of paper. First, fold the paper upwards crosswise from
bottom to top, and then fold the left and right edges behind the coin. Finally you fold
the top flap down behind. The coin now rests in the little packet, which, unknown
to the volunteer, is open at the top.

While apparently creasing the folds of the paper packet more firmly, manoeuvre
it until the open end is facing downwards. A slight squeeze on the sides causes 

the coin to slide out and onto your right fingers 
where it is palmed. The packet can now

be burned or, at the appropriate
time, opened up to show that
the coin has gone.

Use your fingers to allow the
coin to fall back into the palm
of your left hand unseen by 
the audience.

Make the packet so that
one edge is left open.

Holding the packet downwards, 
a slight squeeze will release 

the coin into your hand.

What does 
a magician say 

when they discover 
a jar of pasta sauce 
in the cupboard?

‘Hey Pesto!’



      

CA
RD
T

R ICK
S

Ev
er

y h
ou

se 
ha

s a
 pa

ck
 of

 ca
rd

s l
yin

g a
bo

ut
, s

o e
ve

ryb
od

y s
ho

ul
d k

no
w 

at

lea
st 

on
e m

ag
ic 

ca
rd

 tr
ick

. T
he

 th
ril

l y
ou

 ge
t f

ro
m 

pe
rfe

cti
ng

 a 
sim

ple
 tr

ick

in
 fr

on
t o

f y
ou

r f
rie

nd
s a

nd
 fa

mi
ly 

wi
ll h

op
efu

lly
 en

tic
e y

ou
 to

 le
ar

n m
or

e

(a
nd

 m
or

e)
. S

ta
rt 

wi
th

 th
e c

ar
d t

ric
ks 

in
 th

is 
ch

ap
ter

, p
ra

cti
se 

th
em

, 

an
d t

he
n,

 w
ith

 co
nf

ide
nc

e, 
am

az
e y

ou
r f

rie
nd

s! 
 



revelation!
‘Abracada

bra’ is an a
ncient spe

ll that

historian
s have tr

aced to m
edieval

times. Robins
on Crusoe

 author Da
niel

Defoe rel
ated that

 in Londo
n in the

1300s, amulets with
 that insc

ription

were worn
 to repel t

he Black D
eath.

19  STICKY FINGERS

      

STICKY FINGERS
This unusual card trick will get you the attention you need to start your
show. As if by magic a rosette of cards clings to your fingertips and remains
suspended until the command is given for the cards to flutter to the floor.

What you need
A pack of cards; clear sticky tape.

The setup
Cut a piece of sticky tape and stick it to the back of
a playing card to make a tab about 1.3cm (½in) long.
When you do the trick, hold the tab between the
knuckles of your second and third fingers to form an
anchor card. 

To maintain the impact of this flamboyant trick,
make sure none of your careful preparation is spotted
by your eagle-eyed audience.

The performance
Secretly place the card and tab into position. Tuck the other cards under and around
the tabbed card, which will anchor them in place. 

Use about 12 cards in all until you have made a rosette of cards. Gripping the tab
firmly between your fingers turn the rosette over to face your audience.

Hey Presto!
Hold the cards in the air and then command them to drop. Release your grip on the
tab and the cards will flutter to the floor: and that’s magic!

A tab of sticky tape will allow
you to hold the card firmly

between your fingers.


