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Case study / 5

JUDGE’S VIEW

‘It’s cracking. How clever 
to think through the 
wrapover worktop. It’s a 

really smart kitchen 
detail.’

This family kitchen/dining room was given the lift it needed 
with splashes of bright and bold colour, while maintaining 
clean lines and a feeling of space.

p  The designer’s 
mood board includes a 

beautiful watercolour 
image of the proposed 

design, as well as 
swatches of colour, 

pattern and texture.

p  Blackboard 
paint has made 
the fridge a fun 

feature.

u  Striking blue walls contrast well with the clean,  
white units and soft grey worktops.

u  New roller blinds in an eye-catching, retro 
print are a cost-effective choice. They make a 
feature of the kitchen windows, and echo the 
overall colour scheme.

u  New yellow tiles echo the colour of the blinds 
and Richie and Anna’s yellow Eiffel chairs.

u  The breakfast bar that extended into the dining 
area has been cut back to give more space.

Printed  
fabric

New colour 
scheme

CASE
STUDY Clean & Colourful

BRIEF
Richie and Anna had a young family and were 
gradually putting their stamp on the house they 
had lived in for just over two years. They loved 
the 1950s and 1960s aesthetic and wanted to 
see that reflected in their kitchen/dining room. 
While they were keen to retain some elements 
of the room, including the white units, the 
flooring and their designer furniture – they 
wanted new worktops, wall tiles, lighting and 
blinds. They also wanted the breakfast bar to 
be reduced to create more floor space. The 
couple expressed a preference for bold primary 
colours, graphic prints and crisp, clean lines, 
and hoped to avoid florals and animal prints.

s  Now that the breakfast bar has been 
reduced, the two areas of the room link 
together more naturally. A piece of wire 
between the wall and the the worktop 
edge provides a place to hang artwork.

Useful storage

4 / Span Houses WORKTOPS  
p.152

AFTER

BEFORE



p  The upcycled 
apple crates provide 

both a TV unit and 
additional storage.

f The wire light 
fitting on a long 
lead can be 
moved around 
the room.

i The wooden 
shelving has been 
cleverly angled to 
make the most of 

the wall space.

p  The fitted 
wardrobes have 

been replaced 
with a useful 

workspace.

JUDGE’S VIEW
‘What a nice feeling in this room.  

The boat-house look is spot on the 
brief. But there is absolutely no hidden 

storage. It’s styled beautifully, but is  
it really practical?’

Case study / 76 / Thames Tunnel Mill SETTING UP A 
HOME OFFICE p.133

DESIGN HIGHLIGHT 
o   The striking wallpaper 
has a slight texture and 
was a quicker and less 
expensive way to create 
the effect of exposed-
brickwork that Ricardo 
wanted. The judges were 
initially dubious, but in 
the end felt that it really 
worked in the scheme.






