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gfﬁ)@ Clean & Colourful

This family kitchen/dining room was given the lift it needed
with splashes of bright and bold colour, while maintaining

clean lines and a feeling of space.
gradually putting their stamp on the house they
had lived in for just over two years. They loved WMW

the 1950s and 1960s aesthetic and wanted to /

Richie and Anna had a young family and were

see that reflected in their kitchen/dining room.
While they were keen to retain some elements
of the room, including the white units, the
flooring and their designer furniture - they
wanted new worktops, wall tiles, lighting and

blinds. They also wanted the breakfast bar to
be reduced to create more floor space. The
couple expressed a preference for bold primary
colours, graphic prints and crisp, clean lines,
and hoped to avoid florals and animal prints.

Printled
BEFORE fm

— The designer's
mood board includes a
beautiful watercolour

image of the proposed mw ) z J

design, as well as

swatches of colour, W

pattern and texture.

4/ Span Houses

— Blackboard
paint has made
the fridge a fun
feature.

JUDGE'S VIEW

It's cracking. How clever
o think through the
wrgpover worktop. It's a

reclly smart kitchen
detall’

> Striking blue walls contrast well with the clean,
white units and soft grey worktops.

> New roller blinds in an eye-catching, retro
print are a cost-effective choice. They make a
feature of the kitchen windows, and echo the
overall colour scheme.

> New yellow tiles echo the colour of the blinds
and Richie and Anna’s yellow Eiffel chairs.

> The breakfast bar that extended into the dining
area has been cut back to give more space.

J Now that the breakfast bar has been
reduced, the two areas of the room link
together more naturally. A piece of wire
between the wall and the the worktop
edge provides a place to hang artwork.

Case study / 5



DESIGN HIGHLIGHT
2 The striking wallpaper
has a slight texture and
was a quicker and less

T The wooden :
— The fitted .
: expensive way to create
o MEEEHERS e mxé)eﬁect of :}z[posed-
cleverly angled to been replaced ) X o
make the most of i ful brickwork that Ricardo ¢ The wire light
the wall space MRS wanted. The judges were fitting on a long
: workspace. i : .
initially dubious, but in lead can be
the end felt that it really moved around
the room.

worked in the scheme.

— The upcycled
apple crates provide
both a TV unit and
additional storage.

Case study / 7

6 / Thames Tunnel Mill




How to hang wallpaper

$} Cnce yvou have chosen
your storting point (see below
left) use a ol of paper to
mark whete the drops will fall
arcund the room. Maove the
storting point o little if argy
joins cre awlkoword

L~

J

& Use aplumb line to mark
a vertical line as a guide for
the edge of the first drop of
wollpaper It's reclly importomit
to get this right - if you stort
off wrong, your porttern will
ke uneven iy the timme
you get to the end.

) Homg the top zection of

paper sliding it so the edge

meets the line you marked
cnd cbout Scrn (2in) overlagps
crnito the ceiling. Working from
the middle, smoocth down with

a paperhanging brush.

&/ Walls

& Mark the trimming line
ctt the top with a pencil or
the back of o pair of scissars.
Sently peel the fop edge of
paper cowory, out off the excess
along the line cnd brush
the edge back onto the wall
Repeat at the bottom

£ Cut alength of waollpoper,
cllowing encugh for the drop
plus about 10cmm (4in) et
for tnmming top and bottom.
Cn along, wipe-clean table,
paste the paper with cawide
brush, working from the centre
cutwords. When you reach
the end of the table gently
fold the pogoer over, pasted
side to pasted side, and
corntinue pasting.

& Before cutting the nesxt
diop, ensure it is long enough
for you to match the pattern.
Homg az before, making sure
the edges join exactly On flat
eapets, ran o secrn roller down
the joins. Wipe off ary excess
paste with a damp sponge.





